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Vybér z tvorby zaméreny na téma prirodni a kulturni krajiny a jejich fragment(.

A selection of art works focused on the theme of natural and cultural landscapes and their fragments.



Celou moji dosavadni pomérné riiznorodou tvorbu prostupuje zkoumani a interpretace krajiny. Zprvu jsem se profilovala v malifskych technikach a kresbach horizontt
i vyseku krajin, zaZivala prchavost barev a zmén svétla, vybirala jsem si mista a rozhledy, které mé oslovovaly svymi kompozicemi, charakterem, barevnosti nebo mym
vztahem k mistu. PriibéZné jsem se vracela k zaznamum v plenéru, jen tak bez zadani, z vnitiniho popudu vznikaly predevsim pastely, akvarely, olejomalby a kresby.
Snad je to tim, Ze v ponoru do zaznamu mista si vyhradim prostor od myslenek a éas misto pozorovat, podrobné zkoumat, nacitovat a hlavné prozivat. Generovat vlast-
ni pojeti a propojovat se tak s vnimanym.

Odmala, sotva co si pamatuji, coby ¢lovék travici pomérné znacnou ¢ast Zivota v uméle vytvoreném prostredi rGiznych interiérd, jsou mi krajinami i mista, tvary, pred-
méty, které bezprostfedné nesouvisi s tim, co bychom primarné oznacili za pfirodu. K pfirodé se vsak vztahuji napfiklad materidlem, ze kterého byly vyrobeny (dfevény
nabytek, kamenné zdivo), charakterovou transformaci porostu (koberce, rohoZe), pfejatymi vizualnimi prvky v dekoru (kvétiny, barevnost, struktury). Nezdstanu-li jen
u prvotniho estetického vjemu, jsou mi pravé tyto véci zajimavym a inspirativnim vychodiskem, jak se obloukem vztahnout zpét

k pfirodnim formam, ze kterych vysly.

Interpretaci krajiny a jejich prvkl v objektové podobé se zabyvam od svého plisobeni na UMPRUM. Narozdil od plenérové tvorby jde pfedevsim o konceptudlni vznik
dila. Prostiedi, které mé obklopuje a déla zrcadlo mym pocitlim, pfetvafim do realizaci, které ale ne nutné reflektuji jen krajinu a pfirodu. S postupem ¢&asu zjistuiji,
Ze ackoli rada prijimam vyzvy a nelimituji se tématy ani vyjadfovacimi prostiedky, tak tézisté mé tvorby se hodné staci k ur¢itému mapovani osobni identity, jejimz
nedilnym a silnym zrcadlem je pravé krajina, kraj, hranice.

Vizualni jazyk, kterym tvofim, miva vice vrstev ¢teni, je pro mé duleZita urcita forma hravosti, i kdyZ je nosny obsah sdéleni tfeba znepokojujici.

Nachazim smysl v preciznim femesiném zpracovani, mimo jiné mé ovliviiuje estetika i vyznam uZitnych produktd, které hraji roli v prostfedich riiznych kultur.

Kontemplace nad rozsahem pojmu , krajina” se mi stala zakladem k sebedotazovani a k hledani, jakou formou se projevuje moje sounalezitost, ¢im vSim mi kraji-
na mize byt a kde ji spatfovat, jak ji zaZivat. UZ jen z pozice vymezovani si mista k Ziti na planeté je élovéku vlastni konfrontace s pFirodnimi projevy. At uZ se k nim
vztahuje jakkoli v souznéni ¢i opozici, zlistava priroda zakladnim zdrojem pro utvafeni i toho, co nazyvame kultura. Pohlédneme-li na lidskou kulturu jako na projev
interpretace svéta, zda se tedy byt pfirodni systém jistym souhrnem uréujicich danosti, vii¢i kterym se odnepaméti vymezujeme, ze kterych cerpame, které je nutno

mapovat pro zajisténi vlastniho pohodli a bezpedi. Co se ale myslim proméiiuje, je to, Ze prehliZime tu plvodni sounaleZitost, skromny osobni postoj, vychazejici
z argumentu, Ze myslenkovy format lidské kultury je uvédomélym hostem pfirody.

(...),A podobné jako v krajiné pisobi vnitini sily, tak i ve vnitinim prostoru nalézame , instress” neboli plastickou silu, kterd zpusobuje, Ze podoba vnéjsi krajiny se vtiskdavad
do podoby duse. Je to znepokojivy ndzor — rozhlédnéme se a uvaZzme, jakd krajina nds utvdri?“?

Vnimam jak moc pocit odpovédnosti k okolnimu prostfedi vstupuje do mého Zivotniho stylu a hodnot. Jak ovliviiuje moje psychické rozpolozeni ve vztahu

k mnohdy neuméfenym dopadiim kultury. V koneéném dusledku véfim, Ze at uz se prostiedi okolo nas vyviji jakkoli, pfiroda si jako celek néjakym zplisobem poradi,
ale nevim, jak si poradime my lidé; presnéji, jestli si poradim ja, tak aby mij Zivot neztratil uz tak bezmala kfehké spojeni s biorytmem jakési sdruzené sily, ktera mé
skrze promény svych ptirodnich podob niterné vyzivuje a beze slov dava jisty smysl.

1 z knihy Krajiny vnitini a vnéjsi, kde V. Cilek odkazuje k dopisim bdsnika G. M. Hopkinse



My relatively diverse work is, so far, permeated by the exploration and interpretation of landscapes. At first, | profiled myself in painting techniques, drawings of
horizons and sections of landscapes, experiencing the instant changes of colors and light. | would choose places and views that appealed to me with their compositi-
ons, character, color or my relationship to the place. | continuously returned to plein-air sketches without having a particular task, yet pastel paintings, watercolors,
oil paintings and drawings were created from an internal impulse. Perhaps this is because, in the immersion of recording a place in sketches, | enter a space free from
thoughts and time to observe the area, examine it in detail, feel it, and most importantly experience it, to generate my own concept and thus connect with what is
perceived.

Since my early age, now barely remembering, as a person who spends a relatively significant part of their life in the artificially created environment of various interi-
ors, | would imagine landscapes in shapes and objects that are not directly related to what we would primarily call nature. However, somehow they would be related
to nature with the material from which they were made (wooden furniture, masonry), the character transformation of vegetation (carpets, mats), and the elements in
the decor (flowers, colors, structures). If | do not stop at the initial aesthetic impression, these things are an inspiring starting point for me to relate back to the natural
forms from which they came.

I have been working with sculpture and object interpretation of landscapes and their elements since studying at UMPRUM. Unlike plein-air, | aim towards the con-
ceptual basis of the work. | transform the environment that surrounds me and acts as a mirror to my feelings into realizations that do not necessarily reflect only the
landscape and nature. Over time, | find that although I like to accept challenges, and do not limit myself with topics or means of expression,

the focus of my work is very much on a certain mapping of personal identity, whose integral and strong mirror is inherently the landscape, region or border.

The visual language that | create tends to have multiple layers of readings; a certain form of playfulness is important to me, even if the underlying content of the
message is perhaps disturbing. | find meaning in precise craftsmanship, and among other things, | am influenced by aesthetics and the meaning of utility products that
play a role in the environments of different cultures.

Contemplation of the term “landscape” has become a basis for self-inquiry and searching for the form in which my belonging manifests itself, i.e., what the landscape
can be to me, where to see it, and how to experience it. Just from the position of defining a place to live on the planet, we as people are naturally confronted with
manifestations of nature. Regardless of how one relates to them in harmony or opposition, nature remains the fundamental source for shaping what we call culture.
If we look at human culture as an interpretation of the world, since the beginning of our time together, the natural forces have been influencing us and driving us to
investigate them to ensure our own comfort and safety. However, what I think is changing, is that we tend to overlook this original bond, the symbiotic attitude, based
on the argument that the idea of human culture is a conscious guest of nature.

(...)"And just as there are internal forces operating in the landscape, also in our inner space we find an “instress” or plastic force that causes the form of the external land-
scape to be imprinted into our soul. It is a disturbing view — let us look around and consider what kind of landscape shapes us?”*

| feel how much the sense of responsibility for the environment enters into my lifestyle and values, and how it affects my mood in relation to the often excessive im-
pacts of culture. Ultimately, | believe that no matter how the environment around us develops, nature as a unit will somehow cope. But I‘'m not sure how we humans
will cope; more precisely, if | will cope, so that my life does not lose the already fragile connection with the biorhythm of a specific power, which, through the transfor-
mations of its natural forms, nourishes me and gives a certain speechless meaning.

1 from the book Landscapes Internal and External, where V. Cilek refers to the letters of the poet G. M. Hopkins






50°519.15“N, 14°24'53.45“E
(ndzev dle souradnic aktualniho umisténi)

rozmér: 550 X 360 cm, vyska 70 cm
technika: pastelem a akrylem probarvené a slepené kobercové dily, zvukové zafizeni, polystyrenové jadro

2010

Diplomova prace v Ateliéru veskerého socharstvi UMPRUM. Po vizualni strance je vytvoreny objekt prostorové transformovany domaci koberec, jakoby vytazeny do tvaru
kopce/hory, pomalovany jako krajina s odkazem na dekorativni organické kobercové vzory. Objekt zevnitf vydava tichy dunivy zvuk. Ve své praci se tak vztahuji nikoli k hote
stabilni, ale k hofe, kterd zda se byt spis v procesu neklidného ristu, coz je kromé zvuku pfedevsim umocnéno kobercovym povrchem, ktery zkusenostné vnimame v ploché
podobé. Tvarové vzduti — transformace tak zastupuje dynamicky moment promény, kterd oproti plvodni podobé predstavuje pravé ono znejisténi, které by ¢lovék nehledal
zrovna v né¢em tak jistotu navozujicim jako je pravé domaci koberec. Neni zde Ucelem imitovat tvar nékteré konkrétni hory, ale zrekonstruovat jeji mozny nahly vznik, tak aby
zUstala na pomezi pfirozené vypadajiciho tvaru a zdroven vytazeného koberce. Geografické soufadnice se obecné pouZivaji k polohopisnému zaznamenani topografickych
faktd nebo mist, ktera Ize diky univerzéalnosti systému takto dohledat. V mém ptipadé mi pfipadlo zajimavé vyuzit souradnic k upozornéni na jev, ktery nezprostfedkovava
pouze faktograficky zemépisny Udaj, ale poukazuje na urcité myslenkové sdéleni. Souradnicemi zaznacené ohnisko Uvahy. V kulturnim zazemi, krajiné interiéru, tak ve mné
vzeslo vnitfni emocionalni hnuti vzniklé z respektu z pfirody, védomi osobni kiehkosti proti predstavé mohutnosti expandujiciho Zivlu.

50°519.15“N, 14°24'53.45“E
(title dependent on current location)

size: 550 x 360 x 70 cm
technique: pastel and acrylic painted pieces of assembled carpet, sound equipment, polystyrene core

2010

Thesis artwork, Studio of Universal Sculpture, UMPRUM. Visually, the object appears to be a three-dimensionally transformed domestic carpet, as if it had been stretched
out to resemble a hill or mountain, assembled and stuck together from smaller pieces of a single colored carpet, eventually painted to look like a blend of a landscape and
motifs from a decorative carpet. Inside the object there is a device randomly producing a quiet rumbling sound. The title depends on the artwork’s current location. For
example 50°5‘19.15“N, 14°24‘53.45“E was the title when displayed at the AAAD in Prague, 48°1122.200N, 16°1844.500E when displayed in Vienna. The current coordi-
nates are self-referential. Wherever it is installed, it is named according to the location.









Absolutni kvétak

prameér: 170 cm
polystyren

2010

Total Cauliflower

diameter: 170 cm
polystyrene

2010

Dukladné jsem studovala kvétaky na trZistich a v supermarketech, jejich takrka nekoncici fraktalové rizice, které se rozviji v prostupujicich se spirdlovych smérech, levotocivé
5 ku pravotoc¢ivym 7 nebo 8 ramentm. S dovrsenim své dokonalosti se kvétak s jistou davkou humoru uzavrel v sobé samém.

| carefully studied cauliflower in various markets and stores, their fractal rosettes that unfold in interpenetrating spiral directions, 5 counterclockwise to 7 or 8 clockwise
spiral vectors. “Having achieved his perfection, he withdrew into himself with a certain amount of humor.”



Blesk

hlinikovy, vyska 4 a 5 metr(
ocelovy, vyska 6 metra

2010

Pripominkou sily zhmotnéného okamziku jsou sochy blesk(. Divak ma moz-
nost stravit prodlouzeny okamzik v pritomnosti objektu, pfipominajiciho
pfirodni jev, jako kdyz zastavite film a mlzete si celou scénu prohlédnout

zblizka a procitit si vztah k udalosti.

z performance Stavéni bleskd v Divoké Sarce

Lightning

aluminum, height 4 and 5 meters
steel, height 6 meters

2010

The Lightning sculptures are a reminder of the power of a materialized
moment. The viewer has the opportunity to spend an extended moment
in the presence of an object, reminiscent of a natural phenomenon, similar
to when you pause a movie and can view the whole scene from close up

and feel a relationship with the event.

from Erecting of Lightning performance in Divokd Sarka

> Bourka na Proluce 2013, > Cesky Krumlov 2013,







Dlouhodoba instalace ve verejném prostoru u Méstské knihovny na Pohorelci od 2016 Instalace v Ceskych Budéjovicich, vystava Uméni ve mésté 2015

Long term installation in public space at Municipal library Pohorelec from 2016 Installation in Ceské Budé&jovice, exhibiton Art in Town 2015



Sochy v ulicich, Klatovy 2023 Sculptures in streets, Klatovy 2023
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Tabule

kresba Ripu kiidami na détském hfisti v Mnetési.
Jedna z akci v rdmci 1. Podfipského uméleckého sympozia MNE TES, pod zastitou Galerie moderniho uméni v Roudnici nad Labem, 2013

Blackboard

a chalk drawing of Mount Rip at a children‘s playground in Mneté&s.
One of the events within the 1st Sub-Rip Art Symposium MNE TES, under the auspices of the Gallery of Modern Art in Roudnice nad Labem, 2013






Do
preklizka, kameny
2014

Blizky pfibuzny japonské zenové zahrady
a hry go.

To
plywood, stones
2014

A close relative of a Japanese
zen garden and board game Go.

< z vystavy Drak se probouzi, NG 2014, > BaZen z vystavy Dianokurty, Galerie Skroupovka 2024







Ornamentalini prahled do krajiny
Vystava Drak se probouzi 2014

V architekture vystavy je tento prahled v galerijnim panelu, inspirova-
ny designem cinskych zahradnich oken, v dialogu s krajinnym polypty-
chem Patrika Habla.

Ornamentalini prahledy v architektufe zdi ¢inskych zahrad jsou dlimy-
slnym prvkem ramujicim pohled do okolni krajiny, s peclivé zamérenou
kompozici, tak aby celkovy prihled plsobil jako Zivy obraz, zaroven
slouzil jako svételny zdroj a ornament v architekture. Architekti praco-
vali i s konceptem toho, jak se ndvstévnik v zahradé pohybuje a kam se
pfi tom diva. Prlhledy, tvary cest, vzdalenosti k divani, vSe je dotazeno
do dokonalosti, tak aby byla zachovana maximalné harmonicka kom-
pozice vyhledu a zaroven tim byly moznosti divani omezené.

Ornamental view into the landscape
The Waking Dragon, National Gallery 2014

The window in the gallery panel is inspired by the design of Chinese
garden look-through ornaments. In the architecture of the exhibition it
is in dialogue with Patrik Habl‘s landscape polyptych.

Ornamental windows in Chinese garden walls are an ingenious
element, framing the view into the surrounding landscape. With a
carefully focused composition, the overall impression appears as a li-
ving framed picture, also serving as a light source and ornament in the
architecture. The architects also worked with the concept of how the
spectator moves and sees. The windows, path directions, distances for
viewing - everything is brought to perfection, so that the most harmo-
nious composition is maintained, and at the same time the perception
possibilities are limited.







Krajinna udalost

Galerie Chaos 68 Stfitez 2018
Galerie Kaplicka, Jablonec nad Nisou 2020

Koberce a rohoze, velikost instalace 350 x 250 x 40 cm
Mala variabilni doméci sestava ¢eské krajiny (2015) s dominantou pfipominajici Rip,

z kus(li koberc( a rohoZi, se dostava do konfrontace (2018) s dily Blesky a Planety, které
propUjéuji celkové instalaci zneklidrujici koncept.

Landscape Event
Carpets and mats, installation size 350 x 250 x 40 cm

A small, variable, domestic composition of the Czech landscape (2015) with a dominant
resembling Mount Rip. Made of pieces of carpets and mats, it comes into confrontation
with the artworks (2018) Lightnings and Planets, that lend the overall installation an

unsettling concept










Only in Fragments

Soubor dél ze skupinové vystavy Na pomezi samoty v Galerii Skolska 28. Umélecké vystupy a dokumentace z probéhlych umélecko-védeckych projektovych expedic, které se
uskutecnily v 1été 2015 na Mostecku v Cechéch, v Seydisfidrduru na vychodnim pobrei Islandu a v severnim Norsku.

Far from the Real
Digitalni fotografie, akrylatové sklo. Bioluminiscen¢ni medUzy pti odlivu v pfistavisti Seydisfjordur.
40x70cm

At the End of a Waterfall
Digitalni tisk, fotomontaz sekvencnich snimkd vodopdadu Dettifoss. 21 x 230 cm

The Black Map
Malba ¢ernou barvou na prekladaném papite zatizeném lavovymi kameny. Mapa nema méfitko, je zneklidiujici tvahou nad moZnou rozlohou zaznamenané oblasti.
105x 115 cm

The Alu-mission
Cernobild fotomonta?, hlinikovy rdm. O stietu zajmu tovarny na zpracovani hliniku a islandského ekosystému.
42 x 28 cm

Okolni svét jsme schopni vnimat skrz jednotlivosti. Smysly sméruji ke zlomkdm reality, kterd je nadto jesté prefiltrovana potfebami mysli. Kdybychom byli schopni vnimat
vSechna hlediska propojené, asi bychom se jako lidsky druh chovali ve svém prosttedi jinak. Na zakladé proZitkd z expedice na Islandu se pokousim

v prezentovanych dilech dotknout otazky vnimani prirodniho prostredi skrze jednotlivé oddélené dojmy. Jak velky otisk zanechavame my a jak velky otisk zanechdava prostredi
v nas? Existuje vztah mezi Udivem z krasy Ci vzneSenosti vnimaného a zodpovédnosti za tyto jevy?

Soubor dél zachycuje fragmentarni dojmy z pfirodniho prostfedi ve vztahu k rGznym myslenkovym ramcim.



Only in Fragments

Far from the Real
Digital photography, acrylic glass. Bioluminescent jellyfish at low tide in the dock at Seydisfjordur.
40x 70 cm

At the End of a Waterfall
Digital print, photomontage of sequential shots of Dettifoss waterfall.
21x230cm

The Black Map
Black paint on folded paper with lava stone weights. The Map does not include a scale, therefore it may be a disturbing reflection on the possible size of the recorded area.
105x 115 cm

The Alu-mission
Black and white photomontage, aluminum frame. About the conflict of interest between an aluminum processing factory and the Icelandic ecosystem.
42 x 28 cm

Only in fragments are we able to perceive the world around us. Our senses head towards a fraction of reality, which is above that filtered by the urge of the mind. If we were
to see all the aspects interrelated, as a human kind we would most probably interact with our surroundings in a very different way. Based on the experience of the expediti-

on in Iceland, in the presented artwork | am trying to touch on questions of fragmentary perception of the environment. How large is the footprint that we leave behind and
how large of an impression does the environment leave in us? Is there a relationship between the amazement by the beauty or sublime of the perceived and the responsibi-
lity for these phenomena?

The collection of presented artworks depicts fragmentary impressions of the natural environment in relation to different mental frameworks.






Skica ke krajiné
Projekt Deska, Usti nad Labem 2017
(text: Tereza Spinkova)

Krajina je ve svém nejobecnéjsim smyslu chapana jako
¢ast zemského povrchu, ve které na sebe plsobi pfirodni
a Clovékem utvarené slozky. V soucasnosti Ize ve svété
najit jen velmi malo Uzemi, kterd by nebyla ovlivnéna
lidmi — vétsina krajiny se nazyva krajinou kulturni (tzn.
poznamenanou lidskou ¢innosti). Lidé svoji neutuchajici
pili, vynalezy, primyslem a technologiemi krajinu stale
proménuji k obrazu svému, ochocuiji si ji a urcuji ji hrani-
ce. Z ptaciho (nebo mozna spise “letadlového”) pohledu
pak vidime upravené ¢tverecky poli, lest, mést a vesnic.
Vse ma své misto a Stastny obyvatel planety si v poklidu
prejizdi od ¢tverecku ke Ctverecku, zrovna jak potrebuje.
Buduje, stavi, ale i bofi, doluje, téZi, vede valky, vyplavuje
chemikalie, hromadi odpadky... Krajina se pro néj stava
hernim polem, které pod sebou pomalu podkopava, nic¢
s

a v mensich zachvévech znovu obnovuje do “pfirodné;j
ho” stavu.

/
[
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Dianu Winklerovou doprovazi téma krajiny a jejiho zobrazovani od pocatku jeji tvorby. Krajinu Diana chape v SirSich souvislostech, nejen v konotacich pfirodnich, ale rovnéz
kulturnich a spolec¢enskych. S narozenim dcery Inky se pfesunula i do krajin détskych piskovist. Détska fantazie a u€eni se pravidlim Zivota se rozviji skrze spontanni hry, spo-
jené predevsim s veselim a bezstarostnosti. Co se ale zacne dit, kdyZ se babovicka nepovede? Piskovisté ve mésté patii vSem, je to misto svobody, do kterého se mize zapojit
kazdé dité. Casto se viak stava bojistém, mistem svaru (a ptipadného usmiteni), polem, na kterém se poprvé vyrovnavame

s ,Cizim“ a ,jinym*. Co udélame s najezdnikem, ktery zboti nové postaveny hrad? A co udélame s dospélym vetielcem, ktery (zfejmé v no¢nich hodinach) vyhodil na pisek, na
misto détskych her, plechovku od piva? Piskovisté je mistem, na kterém si trénujeme ,, dospélé“ situace a Sirokou Skdlu moznosti, jak se s nimi vyrovnat. Od hrani na ,jako” se
posouvame k , doopravdickému®. A jak jsme se naucili v prvnich letech Zivota — mUZeme si hrat a na pravidlech hry se domluvit. Ale také se ob¢as naucime, jak pravidla po-
tajmu obejit. Jak nicit a likvidovat. Rozbit babovicky souseda, nepfijmout mezi sebe cizi osoby a ignorovat odlisnd pravidla jejich her. TézZit z jiz zranéné krajiny, neposlouchat
jeji fe€ a zavalovat ji nepatfi¢cnymi odpadky. Sténu, pfetvorenou Dianou Winklerovou ve zdanlivé nevinné piskovisté, které nejen skrze svou monumentalnost a vertikalitu
(zplsobujici az zavrat) Ize brat jako kriticky komentar k oné kulturni krajiné

a k tomu, jak se k ni chovame.



Landscape Draft
The Board, Usti nad Labem 2017
(text: Tereza Spinkova)

In its most general sense, landscape is understood as

a part of the earth’s surface in which natural and man-
-made components interact. Currently, there are very
few areas in the world that have not been affected by
humans - most landscapes are called cultural landscapes
(i.e. marked by human activity). With their unceasing
diligence, inventions, industry and technology, people
are constantly transforming the landscape in their own
image, taming it and defining its boundaries. From

a bird‘s-eye view (or perhaps rather an “airplane view”
for us), we see the arranged squares of fields, forests,
towns and villages. Everything has its place, and the
happy inhabitant of the planet moves peacefully from
square to square, just as he needs. He builds and con-
structs, but also demolishes, mines, leads wars, releases
chemicals, accumulates garbage... For him, the landscape
becomes a playground, which he slowly undermines,
destroys, and in minor tremors brings to a more “natu-
ral” state.

The topic of landscape and its depiction has accompanied Diana Winklerova since the beginning of her work. Diana understands the landscape in a wider context, not only

in natural but also cultural and social connotations. With the birth of her daughter Inka, she also included the landscapes of children’s sandpits. Children’s imaginations and
learning the rules of life develop through spontaneous games, connected above all with joy and carelessness. But what happens when the cake doesn‘t go well? The sandpit
in the city belongs to everyone, it is a place of freedom in which every child can participate. However, it often becomes a battlefield, a place of strife (and eventual reconcilia-
tion), a field where we come to terms with the “foreign” and the “other” for the first time. What do we do with the raider who destroys the newly built castle? And what do
we do with an adult intruder who (probably at night) threw a beer can on the sand at the place of children‘s games? The sandbox is a place where we practice “adult” situati-
ons and a wide range of ways to cope with them. From playing “at” we are moving to “for real”. And as we learned in the first years of life - we can play and agree on the
rules of the game. But, we also sometimes learn how to secretly bypass the rules; How to destroy and liquidate, break the neighbor’s sand cakes, to not accept strangers and
ignore the different rules of their games, and taking advantage of an already wounded landscape by not listening to its speech and covering it with inappropriate garbage.
The wall, transformed by Diana Winklerova into a seemingly innocent sandpit, which not only through its monumentality and verticality (inducing vertigo) can be taken as

a critical comment on the cultural landscape and how we treat it.



Trvala instalace v Ceskych Budéjovicich 2019 Permanent installation in Ceské Budéjovice 2019




Kde domov mj?
koberec, zlatd olejova plechovka
Vystava Tvar krajiny, Usti nad Labem 2018

PFirodni krajina jako sdileny prostor s sebou nese predpoklad pro diskusi,
celospolecensky zajem a reflexi. Co se vsak stane, kdyZ propujcim pfiro-
dé kulturni podobu a presunu tézisté (doslova) do prvku soukromého
interiéru? Utok na osobni prostor a hodnoty s nim spojené teprve zvedd
¢lovéka ze Zidle.

Jsou véci, o kterych mizZeme jednat zahaleni jménem spole¢nosti. Dokud
si vSak nesahneme na osobni hodnoty a nepfizndme, co obnasi pojem
,mUj“, dokud neudélame zménu ve svych kazdodennich krocich, tak jsou

rozpravy o stavu krajiny marné. Vnitfni zména iniciuje zménu vnéjsi.

Where is My Home?
carpet, golden oil can
2018

Natural landscape as a shared space brings with it an assumption for
discussion, societal interest and reflection. But what happens when | give
nature a cultural form and shift the center of gravity to an element of

a private interior? What gets a person up from his chair is an attack on
their personal space and the values associated with it. There are things
we can comfortably discuss under the veil of society, however, until we
touch our personal values and admit what the term “mine” involves, and
until we make a change in our daily steps, the debates about the state

of the landscape are in vain. An internal change is needed to initiate an

external change.




Zahradni slavnost
malba na betonu 5 x 20 m
Vystava Dreamland, Long Island Praha

2019

The Garden Party
color on concrete 5 x 20 m
Exhibition Dreamland, Long Island Prague

2019




Krajinna situace 2 Landscape situation 2

Vystava Stara Bydlisté, Dam pan( z Kunstatu, Brno 2019 Old Addresses exhibition, House of the Lords of Kunstat, Brno 2019
koberce, rohoze, papiry, pisek, hlina, sadra a dal3i materialy carpets, mats, paper, sand, soil, plaster and other materials







Po-city
MUD v BenesSové, 19. 9. 2020 — 16. 5. 2021

Site-specific instalace o znejisténi hranic verejného prostoru a soukromi, o pocitech koexistence a sebepoznani. O moznosti piehodnoceni toho, co nazyvame okolni prostre-
di, které chté nechté zrcadli a tiSe ale naléhavé se pta na ztotoznéni (identitu) kazdého z nas. Kde je hranice toho, co nazyvdme doma, misto, které spada do osobni péce

a podporuje soundleZitost a pocit bezpeci?

Hravé, ale i tak trochu kriticky, mezi zdmi vystavniho prostoru, které snesou tihu i lehkost snéni. O prolinani architektury vnéjsiho a vnitfniho svéta, krajiny loznice a obyvaku
nameésti.

Po-city
MUD Benesov, 19. 9. 2020 — 16. 5. 2021

A site-specific installation about blurring the
boundaries of public space and privacy, about
feelings of coexistence and self-knowledge. It

is about the possibility of re-evaluating what

we call the surrounding environment, which,
whether you want it or not, mirrors, and quietly
but urgently asks about the identity of each of us.
Where is the boundary of what we call home,

a place that falls under personal care and promo-
tes solidarity and a sense of security?

Playfully, but also somewhat critically, between
the walls of the exhibition space, which bear the
weight and lightness of dreaming. This is about
the interweaving of the architecture of the outer
and inner world, intertwining the landscape of

a bedroom and living room and a city square.




Topografie kaluze Topography of a Puddle

velkoplosny tisk na prekladaném papife na zplisob mapy, 280 x 460 cm large format printing on map-like folded paper, 280 x 460 cm
digitalni vektorova grafika v barvach CMYK, Vystava Po-city 2020 digital vector graphic in CMYK colors, Po-city exhibition 2020



Yun / Mrak Yun / Cloud

sesazené fotografie detailli snéhu 2008, Vystava Po-city 2020 compiled photos of snow details 2008, Po-city exhibition 2020






Paralelni svéty
2023

Dilo ma podobu dvou rozptlenych bal-
van(, na lesténych plochach, pfipomina-
jicich achatovy fez, je fotokolaz pohledu
do vesmiru. Po setméni hvézdy a galaxie
sviti, objekty jsou napojené na elektricky
zdroj a spina¢ verejného osvétleni (Ceské
Budéjovice 2023). Obrazy vesmirl se jevi
nedostupné, stejné jako ten pri pohledu
na nebe. Vstoupit mdzZzeme alespon svou
imaginaci. Jak asi vypada okraj naseho
vesmiru? NeZijeme nahodou také uvnitf
kamene? Nebo uvnitf vlastni mysli?

Parallel Worlds
2023

The artwork has the form of two halved rocks. On the polished surfaces, reminiscent of a cut agate, is a photo collage of the universe. When darkness, stars and galaxies light
up, the objects are connected to an electric source of public lighting (Ceské Budéjovice 2023). Images of the universe that seem inaccessible, just like when looking at the
sky, but we can enter at least with our imagination. What does the border of our universe look like? What if we also live inside a rock?

Or inside our own minds?
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Diana Winklerova (1983)

Jsem socharka a hudebnice, Ziji a pracuji v Praze. Absolvovala jsem Vysokou Skolu uméleckoprimyslovou v Praze, studovala v Ateliéru veskerého sochafstvi pod vedenim
prof. Kurta Gebauera. Plisobim jako lektorka modelovani a kresby na UMPRUM v Praze. Ve své volné tvorbé zachazim s rGznymi typy médii, jako je socha, instalace,
malba, digitalni fotografie a video.

I‘m a sculptor and musician, | live and work in Prague. | graduated from the Academy of Art, Architecture and Design (UMPRUM) in Prague, where | studied at the Studio
of Universal Sculpture under the guidance of prof. Kurt Gebauer. | works as a clay modeling and drawing lecturer at UMPRUM. My artworks include different types
of media such as sculpture, installation, painting, digital photography and video.

www.dianawinklerova.cz

Vzdélani:
2004-2010 Vysoka skola uméleckopriimyslova v Praze, Ateliér veskerého sochafrstvi prof. Kurta Gebauera
2000-2004 Vytvarna Skola Vaclava Hollara v Praze

Stipendia a staze:

2015 Skaftfell Art Centre, Seydisfiordur, Iceland, (projekt Na pomezi samoty, galerie Skolska 28)
2014 Edinburgh College of Art, pedagogicka staz

2012 Egon Schiele Art Centrum, (v:esky’/ Krumlov

2007-2008 China Academy of Art, Hangzhou, Department of Comprehensive Design

Samostatné vystavy:

2025 Stopové vijemy (s Barborou B. Némcovou, Galerie Kabinet Chaos, StfiteZ, kuratorka Veronika Bromova)
2024 Dianokurty (s Kurtem Gebauerem, galerie Skroupovka, Hradec Krélové, kuratorka Martina Vitkova)
2024  Paralelni svéty (Méstskd knihovna Praha 1, kurator Viktor Spacek)

2020  Po-city (MUD Benesov, kuratorka Alena Ochepovsky)

2020  Krajinna situace (Galerie Kaplicka Jablonec nad Nisou, kurator Jan Picko)

2019  Ode zdi ke zdi (Galerie U koni, kurator Tomas Jirsak)

2019  Pranik barevného byti (Galerie Prokopka, kurator Matous Karel Zavadil)

2018  Kde domov muj? (Galerie Podchod Hradec Kralové, kuratorka Eva Horska)

2018  Ceska lvice (Galerie Umakart, Brno, kuratorka Kaca Olivova)

2017  Déti noci (Ukradena galerie, Praha)

2017  Skica ke krajiné (projekt Deska v Usti nad Labem)

2017 Krajinna udalost (galerie Chaos 68, StfiteZ, kuratorka Veronika Bromova)

2016  Blesk (verejny prostor, Pohotelec 25, Praha)

2015 Rozsitena doméacnost (Klub Samafi, Praha, kurator Cestmir Suska)

2015  Fraktalium, (Fakulta chemicko technologicka Univerzity Pardubice, kuratorka Martina Vitkova)



2014  Local weather forecast (Galerie The Solution, Praha)

2014  Diana Winklerova, Dan Senn (USA), (Echofluxx 14, Praha)

2013  Bourka na proluce (ProLuka-galerie pod vrsovickym nebem, kuratorka Denisa Vaclavova)
2012  70./Global Warning (Ukradena galerie, Praha)

2012  Mezi nebem a podlahou (s Tomasem Kubackou, Galerie v nikdch, gymnazium Kladno, kurdtorka Dagmar Subrtova)
2012  88./Lesni (Ukradend Gallery, Cesky Krumlov)

2011  Absolutni kvétak (Nova scéna Narodniho divadla, Praha, kuratorka Marcela Strakova)

2011 50°3‘10.2“N, 14°2429.9"E (Galerie Kostka, Meetfactory, Praha, kuradtor Dusan Zahoransky)
2008  Cching tin / Prosim, vstupte (Ustav makromolekuldrni chemie AV CR, Praha) 8.12.-9.1.2009
2007  Zastaveni (Kamenice u Jihlavy)

2006  Kousky svéta (Kulturni dim Dobeska, Praha)

Spolecné vystavy:
2025  Z oci do oci (Muzeum Kampa, kuratorka Martina Vitkova)
2024  Svétlo Valmez (mezindrodni festival svételnych instalaci, Valasské mezifici)
Vystava soutéznich portrétl z uplnulych 10 roénikd (Spolek Sochaf(, Stavebni fakulta CVUT)
Art Safari 39 Krasa vesmirna (Studio Bubec, kuratorka Daniela Kramerova)
2023  Vystava soutéZnich portrétd (Spolek Sochafd, Stavebni fakulta CVUT)
Veskeré setkani (Absolventi Ateliéru vegkerého sochafstvi, Galerie Sklad 13, Revnice, kuratorka I. Junkova)
Uméni ve mésté (vefejny prostor Ceské Budéjovice)
Sochy v ulicich (vetejny prostor Klatovy, Galerie Klatovy Klenova, kurator Petr Kratky)
Chebské Dvorky (Galerie G4, Cheb)
2022  Erstes Mal am Main (Kunsthaus Hassfurt, kuratorka Xiaohui Shan)
Hlava na hlavé, soutézni vystava portrétl, Spolek sochafu (Galerie Makrac)
2021 Kurtovi / The Kurts (Absolventi Ateliéru veskerého sochafstvi, Galerie UM, kuratorka Martina Vitkova)
Okupace Kurtem (Absolventi Ateliéru veskerého sochafrstvi, Slezanka, Opava)
Art Safari 36 Spolu (Studio Bubec, kuratorka Daniela Kramerova)
1920-2020 Praha-Tokio (Galerie Jaroslava Fragnera, kurator Dan Merta)
2020  Vystava soutéZnich portrétd, Spolek sochafli, Narodni technické muzeum, Praha)
Vystava soutéznich navrh( - Sv. Ludmila (Masarykdv kulturni dim, Mélnik)
2019  Stard bydlisté (DUm panl z Kunstatu, Brno, kuratorka Vendula Fremlova)
Benatské Bienale (Benatky nad Jizerou, kurator Milos Vojtéchovsky)
Mezi technikou a uménim (soutézni vystava portrétd, Spol. sochafli, Narodni technické muzeum, Praha)
Uméni ve mésté (verejny prostor, Ceské Budé&jovice)
Dreamland 2 (Long Island Liber, kuratorka Tereza Spinkova)
2018  Uméni ve mésté (vefejny prostor, Ceské Budé&jovice)
TVarF krajiny (Galerie Hranicat, Usti nad Labem, kuratorka Martina Johnova)
Misto uméni (Absolventi Ateliéru veskerého socharstvi-dila ve verejném prostoru Galerie Makrac, Praha)
2017  To je mdmovo! (Galerie The White Room, Pragovka, Praha, kuratorka Kaca Olivova)
Misto uméni (Absolventi Ateliéru veskerého sochafstvi-dila ve vefejném prostoru, CVUT, Praha)
Babybox (Galerie Umakart, Brno, kuratorka Kaca Olivova)
Art Safari 32 (Studio Bubec, Praha)



2016  Sonda 4.5 (Letohradek Vale¢ského zamku, Vale¢, kuratorka Tereza Spinkova)
Frontiers of Solitude (Skaftfell Art Centre, Seydisfjordur, Island, kuratorka Julia Martin)
Zemémi ornamentu — Ornament, kaligrafie a svétlo (Villa Pellé, Praha, kuratorka Petra Pollakova)
Na pomezi Samoty (Skolskd 28, Praha)
Universerum (Piazzetta ND, Praha)
2015  Jak nic nechtit? (Desfoursky palac, 4+4 Dny v pohybu)
Sokolopereni (Absolventi Ateliéru veskerého socharstvi, kostel A. Paduanského, Sokolov)
Alegorie v nikach (gymnazium Kladno, kuratorka Dagmar Subrtova)
Uméni ve mésté (instalace objektu Blesk ve vefejném prostoru, Ceské Budéjovice)
Uméni ve mésté (Galerie Marianska, Ceské Budéjovice)
Art Safari 30 (DEPO2015, Plzen)
Art Safari 30 (Studio Bubec, Praha)
Chebské dvorky, (projekt Galerie G4, Cheb)
Bozi uméni (projekt Galerie Dvorak Sec Contemporary, kostel sv. Tomase, Praha)
2014  Drak se probouzi (Asijska sbirka Narodni galerie v Praze, kuratorka Petra Pollakova)
Art Safari 27 (Studio Bubec, Praha)
8th International Dada Festival (Silohalle Erlenmattpark Basel, Svycarsko)
Roxy Visuals Vol.2 (Roxy club, Praha)
Metamorphosis (Open Air Festival Hradec Kralové)
2013  Problem Is Here (Festival 4+4 Dny v pohybu, Praha)
Syntetické polymery v uméni (Ustav makromolekuldrni chemie AV CR, Praha)
3xR, Designblok (Praha)
Whyrwehere (Statni zamek Trebon, kurator Jan Mladovsky)
Kde domov muj (DOX, Praha)
PechaKucha Night (autorska prezentace, Praha)
Bubec vraci Uder (Staroméstska radnice, Praha, kurator Cestmir Sugka)
Tetradekagon (Fait gallery, Brno, kuratorka Denisa Kujelova)
Mne Tés (Galerie Artinbox, Praha)
Videokemp (Praha)
Rak, hlina, chmel (Absolventi Ateliéru veskerého sochafrstvi, Rabasova galerie Rakovnik)
Art Safari 25 (Studio Bubec, Praha)
2012  Would You Like To Play Another Game (Festival 4+4 Dny v pohybu, Praha)
Vytvrzeni (performancni festival, Brno)
Sculpture Now! (Nostictv palac, Praha)
6+1, Designblok, (Malostranska beseda, Praha)
Art Safari 24 (Studio Bubec, Praha)
Art Safari 23 (Studio Bubec, Praha)
Vv betlémé veskeré” (Absolventi Ateliéru veskerého socharstvi, vystavni prostor Betlémské kaple, Praha)
Ukradena festival - Rajska zahrada (Naplavka, Cesky Krumlov)
Everyday Nature (Echofluxx Festival 12, Galerie Trafacka, Praha, kuratorka Petra Vlachynska)
2011  Sculpture sympozium (projekt Dvorak Sec Contemporary, Galerie Art Factory, Praha)
Ateliér veskerého socharstvi (Galerie Havelka, Praha, kuratorka Jitka Grigerova Sochorova)
Mlady obal (galerie Czechdesign, Praha)



2010

2009

2008

2007

2006

2005

Ocenéni:
2023
2021
2020
2019
2019
2011
2010

Marakovci 2011 (Zakolany, kuratorka Dagmar Subrtova)

Museum of Young Art / Artbanka (Praha)

Art Safari 21 (Studio Bubec, Praha)

Skutecny stav véci (Galerie Trafacka, Praha)

Face Me | Face You (Galerie AVU, Praha)

Vystava diplomovych praci (Umprum, Praha)

Volné/Fine (Gallery XXL, Louny, kuratorka Lucie Smardova)

Médl Knédl (Ateliér vedkerého sochafstvi, Velvyslanectvi CR ve Vidni)

One Day You Will Lose It All (Festival 4+4 Dny v pohybu, Praha)

Kladenské dvorky

Animo anima (Ateliér veskerého socharstvi, Galerie Albertovec)

Kontejnery uméni (Brno, kuratorka Kaca Olivova)

Nova divocina (Hornicky skanzen Mayrau, Vinafice)

Ceska statnost (Galerie AVU, spolu s B. Krej¢ifovou, M. Lipusem, A. Stankem a H. Sequensovou
Fajne véci (Ateliér veskerého sochafrstvi, Hradec nad Moravici)

Vystava plakatd v upominku se¢udnského zemétfeseni (Hangzhou, Cina)

3. vystava mezinarodnich student( China Academy of Art (Hangzhou, Cina)
200 metrl od metra Prior (Jihlava, kurator Jakub Minaru)

Chaos velkomésta (Ateliér veskerého socharstvi, Galerie Art Factory, Praha)
Zasej Hef (Ateliér veskerého sochafstvi, Hradec nad Moravici)

Dole tma, nahore svétlo Il. (Hornicky skanzen Mayrau, Vinafice)
Jecitosilajaktopudi (Ateliér veskerého sochafstvi, Hradec nad Moravici a D0m uméni v Opavé)
Litoméreni (Ateliér veskerého sochafrstvi, Litoméfrice)

Videokemp (Praha)

Vinolepeni (Ateliér veskerého sochafistvi, Ustav makromolekularni chemie AV CR, Praha)
Zima (Ceské muzeum vytvarnych uméni v Praze, kurator Olaf Hanel)
Napullese napulleZe (Ateliér veskerého sochafrstvi, Hradec nad Moravici)
Anikockaanipes (4+4 Dny v pohybu, ZOO Praha)

Pragsténé Bruxelleni (Ateliér veskerého sochafstvi, Prazsky dim v Bruselu)
Nic na odiv (Katefinska zahrada v Praze)

Vyjimeény stav — Zeny mezi horniky (Hornicky skanzen Mayrau, Vinafice)

. cena v portrétni soutézi Spolku sochar(, portrét Otakara Novotného

. cena v portrétni soutézi Spolku sochar, portrét Hany Wichterlové

. cena v portrétni soutézi Spolku sochar(, portrét L. Negrelliho

. misto v soutézi na pomnik Edmunda Husserla v Prostéjové

. misto v soutéZi o socharsky portrét Frantiska Drtikola, Spolek socharu

. misto v mezindrodni soutézi Mlady obal (kategorie studenti VS a designéfi do 30 let)
Cena Josefa Hlavky
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